Day Twelve

Daisy, a street dog from Romania
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Marcel Duchamp 1887-1968

France, worked France and US

3 Standard Stoppages 19131914,
replica 1964

3 stoppages étalon
Wood, glass and paint on canvas

Duchamp regarded chance as a means ‘fo
combat logical reality’ He made this work
by dropping three threads, each a metre
long, from a height equal 1o their length, He
fhen cut wooden rulers fo record the shape
in which each thread had fallen. Duchamp
described these as ‘a preserved metre,

preserved chance’; a way of giving material
form 10 a random process based on a simple
idea. He said that this work opened the way
for him 1o escape from those traditional
m:thods.of expression long associated with
art’,
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HAEGUE YANG

Haegue Yang explores the histo
ry of conceptual art shay

set of rules. She develops this practice by using whdowpbelfnz 3

and allowing the viewer’s movement to inform the work.

Yang often makes work using everyday domestic ifems, fransforming

them in extraordinary ways. This suspended sculplure is made

of over 500 Venetian blinds. Yang’s choice highlights the unique

sculptural possibilities of these ordinary window coverings. They

can be flat or three dit i opaque or

or expanded.

This sculpture, made in 2015, references Sol LeWitt (1928-2007), a
pioneer of conceptual art who made work by following self-imposed
systems. Yang reinterprets his 1986 floor-based sculpture Structure
with Three Towers. She replaces the open-sided cubes of LeWitt's
sculpture with Venetian blinds, magnifies the overall structure
twenty-three fimes, divides it into three parts and suspends the work
ups‘dedwnlm!mmwmspvmlsmmemdinmnk
Sol LeWitt Upside Down ~ Structure with Three Towers, Expanded 23
Times, Split in Three.

work fo that of a well-known artist of an earlier
wmmnmdmlm% Jestions conventions of authorship and originality.
smmmamwmsmmn'sm:a::*mmmhbmtm

environment for the viewer 10 W: around, through

Tﬁmwdmbﬁﬂsmm|wmwdwwi:‘
umMMMWMtMJMImm
ideas of privacy and visibiity.




Carol Rama 1918-2015 i

Born and worked Italy § }
4

Black Phase 1974 : /

Fase del Nero

Rubber on canvas

In the early 1970s Rama began fo use rubber }‘
inner tubes and electric wires in her collages. 1
Based in the industrial city of Turin, Italy,
she produced many works using materials ,
associated with mass production. Rama
was aware of 1960s and 70s art movements }
which experimented with industrial materials !
and simplified forms, such as minimalism :
or Italy’s arte povera. However, the !
:

b
manufacturing references in works such as H
Black Phase relate instead to Rama’s various £
childhood experiences. Her family ran a i
small-scale car and bicycle factory which was
forced to close, leading o a time of significant
upheaval. The black fabric areas in her rubber
collages hint at dark times in the arfist’s life.

Presented by Ruben Levi 2020
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Man Ray 1890-1976
Born USA, worked USA, France

Emak Bakia 1926, remade 1970
Wood and horse hair on wooden base

Emak Bakia is made from the neck of a

cello and loose horse hair. Man Ray found
the original cello piece in a fleamarket,

As it looked old, he felt the urge to point
humorously to ifs age and gave it flowing
white hair - the horse hair that would be
used in a bow, The hair gives the piece a
disconcerting vitality. The fitle comes from an

experimental film or ‘cine-poem’ of the same
name that Man Ray made in 1926, In the

Basque language it means ‘leave me alone’,




Carl Andre 1935

Born and works USA

Last Ladder 1959

Pine

One of Andre’s early carvings, Last Ladder
was made by cutting a series of concave
forms into a rough-hewn beam of wood
that had been salvaged from a construction
site. Andre intended his cutting fo reveal
the distinctive qualities of this raw material.
He later said of this sculpture: ‘the wood

was better before | cut it than after. | did
not improve it in any way.’



Susumu Koshimizu 1944
Born and works Japan

From Surface to Surface 1971,
remade 1986
Wood

Koshimizu investigates the substance
of wood by sawing planks into different
shapes, exposing thair surface qualities
through different kinds of repetitive
cuts. Koshimizu was part of Mono Ha
['School of Things), which reacted against
the embrace of technology and visual
frickery in mid-1960s Japanese art. They
sought to understand ‘the world as it is”
by exploring the esse

ntial properfies of
materials, often combining organic and
indusirial objects and processes.
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Jannis Kounellis 1936=2017
Born worked lItaly

Bw“l\ 1 51()3

Bronze bells, wooden beams and rope

Kounellis was interested in the significant
presence of church bells in the everyday life
of Southern European communities. When
this work was first displayed in Pistoia,

Italy, the city’s Romanesque cathedral

was visible from the gallery windows. The
artwork’s hanging bells visually echoed
those in the cathedral’s tower, creating a
dialogue between its solemn architecture
and the sculpture’s simple, raw materials.
Tethered to the beams, Kounellis's bells are
now silent, but they also hold the potential

to ring again. For Kounellis ‘bells represent
language, a magnified human voice — and

the enthusiastic roar of liberation”.

‘One must think of the gallery as a dramatic,
theatrical cavity ... my work is not surrealistic,
the effect is theatrical, it is Baroque... (it has]
that kind of dramatic artifice.”

- Jannis Kounellis (1979)




— WESTMINSTER CATHEDRAL —

17:00 Vespers (Men’s voices)
Magnificat primi toni - Ogilvy (13)
17:30 Mass (Full Choir)
Missa brevis (K, A) - A. Gabrieli
Sanctificavit Moyses altare Domino - Palestrina
O sacrum convivium - Tallis
Sanctus XVI
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